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serious performance, the farce eventually shook itself
free and emerged as a separate entity. It was wholly
secular, often, in fact, exceedingly coarse, but it contained
real comedy and a considerable degree of humorous
characterisation.

One of the best known is the Farce of the Tub. In this
a henpecked husband is given by his wife a list of the
duties he has to perform and forbidden either to shirk or
to exceed his responsibilities. All goes well until the
shrew falls into a wash-tub and is unable to get out. She
shrieks to her husband to come and extricate her, but he
anticipating Shylock, merely looks at his schedule and
answers : c I cannot find It: 'tis not in the bond.9

Even more famous is the anonymous Maitre Pathelin.
Here an impoverished and rascally lawyer, having duped
a draper, undertakes to defend a peasant whom the same
tradesman has accused of killing a sheep. Realising the
stupidity of his client, Pathelin bids him give no other
answer than a bleat to the questions put to him. The
plaintiff is so overcome with rage on finding himself face
to face with the lawyer and the shepherd, both of whom
have cheated him, that he becomes hopelessly confused
and is quite unable to give a coherent account of his
grievances. The bleating utterances of the shepherd
complete the judge's exasperation and he impatiently
dismisses the case. But when the artful Pathelin
approaches his acquitted client for his fee, he receives
only a baffling bleating by way of reply. This Is true
farcical comedy, based on the eternally popular theme of
the trickster being hoist with his own petard.

The Reformation took place during the period of the
interlude, but it was not Invariably hostile to the drama.
In Germany, for instance, the cause of the theatre was
furthered by it. Luther condemned Passion plays as
being too sentimental, but he thought that drama was
represented in the Old Testament, the book of Judith
being originally a tragedy and that of Tobit a comedy.